
STOR 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



March, 1884.] 



The decorator and furnisher. 



205 



flight of steps itself is obviously not a place where 
people are expected to spend any time ; they go 
up or down, but they do not stay during their 

/ ascent or descent ; the moment of staying is either 
in the vestibule, before they start up, or on the 
different landings. Common sense, therefore, will 
indicate that the flight of steps itself needs no 
movable decoration, whereas in the vestibule and 
oh the landings we may place seats, benches, a 
table, a clock, pictures, vases, and receptacles for 
flowers and plants. The lighting apparatus will 
enter to a certain extent into the structural deco- 
ration, and at night they contribute very largely 
to enliven and beautify the staircase. These ap- 
paratus take the form of caryatids, torcheres, 
girandoles, applique's, brackets, etc., all of them 
objects to the embellishment of which the best 
designers and chisellers of bronze have devoted 
themselves, from the artists of the Renaissance 
down to the artists of the present day, like Bar- 
bedienne and^Dasson. In the choice of these ap- 
paratus we shall of 
course be directed by 
our balustrade, which, 
as we have seen above, 
is the keynote of the 
decoration of our stair- 
case. 

I have said above 
that pictures were not 
to be placed on the walls 
of the flights of stairs, 
for the very good reason 
that we naturally do not 
make any stay in pass- 
ing up or down. M. 
Edmond de Goncourt is 
of a contrary opinion, 
and in his book, La 
Maison d>un artiste, he 
says: "I find that the 
staircase in a dwelling 
lends itself admirably 
to the purposes of a 
gallery, and that we see 

• the objects hung upon 
its walls better there 
than anywhere else : 
every day, when you 
are alone, you find, in 
going up and down the 
stairs, moments of lazy 
repose, you lean against 
the balustrade, and your 
eyes are wholly fixed in 
the contemplation of a 
sanguine or a piece of 
porcelain, to which you 
would pay no attention 
if it were constantly 
within sight." And so 
the hall and staircase 
of M. de Goncourt's 
house at Auteuil is a 
regular museum of 
bright-colored Japanese 
water-colors and em- 
broidery, of drawings 
of the masters of the 
XVTIIth century, with 
here and there a piece 
of porcelain, a terra- 
cotta tablet, a finely- 
chiselled bronze, Chi- 
nese vases, panels of 
richly-worked silk. The 
staircase itself has no 
merit, the balustrade is 
of the simplest descrip- 
tion, and the whole 

. effect is obtained by 
movable decoration. The 
walls are hung with 

coarse unbleached maize-colored canvas, with a 
border of modern imitation Persian stuff; the 
initial pillar of the balustrade is surmounted by 
a Japanese bronze stork, and the balustrade is 
draped with canvas like the walls, with imita- 
tion Persian border. This delicate yellowish 
canvas forms a bright and warm basis for the 
brilliant colors of the Oriental objects that 
predominate in the decoration, and the whole 
effect of the staircase is charming. In the ar- 
rangement of an ordinary staircase having no 
beauty of its own, and no decorative elements 
either in its balustrade or its wall surfaces, M. de 
Goncourt's theory may be accepted ; but where a 
staircase is architecturally and structurally beauti- 
ful in itself, drapery, pictures and suspended ob- 
jects will of course be employed with great reserve. 
In our illustration will be seen a rough sketch 
of a fine old staircase in the house of the excellent 
painter Mr. Daniel Ridgway Knight, of Philadel- 
phia, Mr, Knight has settled at Poissy (Seine-et- 



Oise), near his master Meissonier. His house is a 
part of the old Abbey of Poissy, a splendid dwell- 
ing, with lofty rooms, which Mr. Knight has filled 
with choice furniture and objects of art. The 
staircase, broad enough for four people to walk 
up it abreast, has an elegant wrought-iron balus- 
trade, and Mr. Knight has completed the decora- 
tion with a fine old German wrought-iron lantern, 
the potence of which is peculiarly graceful and 
delicate in design. The walls of the staircase and 
entrance-hall are hung with red cloth, over which 
several fine pieces of tapestry are stretched, with, 
on the landings, a profusion of flowers and plants. 
In the sketch the balustrade and the lamp alone 
appear ; the accessories are barely indicated. 

The music room in the new residence of 
Lieutenant-Governor Ames is decorated in seven- 
teen panels with paintings of cupids and flowers, 
the former subjects having been painted by Mr. 
Juglaris, and the latter by Mr. Abbott F. Graves. 




STAIRCASE AND LANTERN IN WROUGHT IRON, IN THE HOUSE OF MR. D. RIDGWAY KNIGHT. SKETCH BY THEO. CHILD. 
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It is evidently not detrimental to work in em- 
broidery, as shown by the Decorative Art Society 
of Boston, that the institution limits its course of 
instruction to so important a branch. As with 
the brush, patience and zeal in continuous appli- 
cation with the needle, go far toward establishing 
high distinctions of quality. Undoubtedly, as 
elsewhere, various causes are involved with the 
success of women in such work in that city. It 
may be questioned if any other women as a class 
have shown greater inherent delicacy of taste, for 
the absence of which even the fine cultivation 
with which they are accredited, could hardly atone 
in the practice of such an art. With such quali- 
ties the Boston artificers with the needle have 
attested also special capability for striking forth 
individually in advanced courses. A fact worthy 
of consideration is that those distinguishing them- 
selves have been able to disregard popular de- 



mand, so far as this failed to accord with their 
own controlling ideas. With this general compara- 
tive independence of ordinary commercial influ- 
ences, they have attained an otherwise impossible 
development, Mrs. Holmes in her manner, the 
Sisters of St. Margaret in theirs— although of 
course with eccesiastical conformity of idea— and 
Miss Weld in hers, and how admirable this is, ex- 
amples of so talented a lady's work in the Bar- 
tholdi Loan Exhibition, have recently proved to 
many thousands of visitors. A universal apprecia- 
tion of such strictly artistic effort shows that 
public taste is more ready to be led right than 
otherwise, when the truly qualified and courageous ' 
head the advance. 

These various persons work differently, with 
equally admired results, while the unlike methods 
of the Misses Lee, Mr. G. W. Fenety, Mrs. Smith, 
and others of similar merit, are all found accept; 
able. The work of Mr. Fenety in some part con- 
sists of fine arrangements, adapted from the ideas 

of past artistic ages. 
That of the Misses Lee 
is from wholly original 
designs, while Mrs. Smith 
prefers to depend on 
various designers, aside 
from herself, with the 
idea that individual ar- 
tists are apt to run in 
grooves; the variety of 
her work is further in- 
creased by the adapta- 
tion of old things. From 
having been formerly of 
i'the Royal School of Art 
Needlework and of the 
Decorative Needlework 
Society of London, Mrs. 
Smith quite naturally 
shows a preference for 
English designs and ma- 
terials, while some spe- 
cial shades of the rich 
and subdued colors used 
are dyed to order, in 
England, a fresh exam- 
ple being a reseda broad 
cloth of peculiar tint, not 
to be obtained in New 
York or Boston. Bronze 
green diagonal or Morris 
cloth, is one of the cho- 
sen fabrics, which has 
a handsome appearance 
"with embroidery of al- 
mond blossoms in silk 
and crewel, as for cur- 
tain borders. The same 
is used effectively for 
table cover bordering or 
lambrequin, with pome- 
granate design. 

Works old and rich, 
sometimes those of ec- 
clesiastical style, ar<e 
rather the inspiration of 
Mr. Fenety. A harmo- 
nious piece of coloring 
from one of his designs 
is a portiere in cream 
satin sheeting, combined 
with coffee brown plush 
of rarely beautiful shade. 
Another form of work in 
which this designer has 
gained artistic results, is 
in darning, both that of 
the design being thickly 
darned in, that with 
darned background and 
outline design. This is 
a style in which also the 
Misses Lee excel, their designs for such work being 
exquisite. Little d'oyleys from their hands, with 
fine fagot- work edges and with most artistic treat- 
ment of conventional flowers, are of extreme deli- 
cacy of impression. The same delicate taste char- 
acterizes the work of these designers in other 
styles, a piece of dainty effect being a baby car- 
riage blanket in snow-flake flannel, wrought with 
a golden cobweb, within which are caught shaded 
yellow roses ; a lining of blue surah silk completes 
this charming article. It might be said that these 
sisters show a feeling with the needle like that of 
Corat with the brush, since they so much prefer 
the gathering of fresh morning tints. Even in 
work of richer character this spirit seems to be 
present. 

The Vulcan fireback in cast iron is so named 
from its showing, as one of three figures, that of 
the great classically portrayed iron-smith toiling 
with sinewy arms at his mighty craft. 



